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Extended Abstract 

1. Introduction 

Being melodic is one of the commonalities of many literary works, 

particularly in Persian poetry and Nasta'liq calligraphy. Apart from the 

structure of the Persian language and the Nasta'liq calligraphy form, which is 

elegant and delicate, poets and calligraphers use methods to make their works 

more melodic. In literature, these methods are the subject of “verbal 

innovative”. The aim of this study, which is conducted in a descriptive-

analytical manner and with a comparative approach, is to show the similarities 

of these methods in Persian literature and Nasta'liq calligraphy, despite their 

different explanatory methods. The question is how the visual equivalents of 

verbal figures of speech are manifested in the Nasta'liq calligraphy. To this 

purpose, the calligraphic works of Gholamhossein Amirkhani have been 

studied and analyzed from this perspective. The reason for choosing him is 

easy accessibility to his works and also his ability to present quality works in 

different formats.  

There is a lot of research on the synchronicity of literature and calligraphy; 

one of them is Annemarie Schimmel's research in the book, Islamic 

Calligraphy and Culture (1992), in which she deals with the issue of the 

relationship between calligraphy and poetry, of course, from the perspective 

of the impact and use of calligraphic terms in poetry. Qilichkhani in his book, 

An Introduction to Iranian Calligraphy (2013), has dealt with the issue of 

synchronicity and harmony between literature and calligraphy. The existence 

of rhythm or music in calligraphy that is discussed in this study is also a 

favorite topic of some researchers. For example, we can refer to the master's 

thesis entitled Study of the common aspects of Iranian calligraphy and music 
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(Farhangi, 2012). Also in discussing the existence of tricks similar to literary 

arrays in the visual arts, we can refer to the article Literary array puns, visual 

array of comparative comparison of verbal and visual puns by Yahaqi (2009) 

in which the author takes a new, and an interesting look at the use of puns 

array in Animation is addressed. In general, what can be deduced from the 

study of available sources is that less research has been done directly in 

relation to the discussion of this article, the visual equivalent of Persian word 

arrays in Nasta'liq script, and it can be said that this article is one of the few 

interdisciplinary studies. It explores the beautiful commonalities in the two 

novel fields of literature and calligraphy. 

2. Theoretical Framework  

Nasta'liq script is the best and most beautiful form of calligraphy in Islamic 

word, which is placed after the Ta'liq script in terms of origin and is in the 

eighth row of Islamic calligraphy, but in terms of accessibility and ease of 

reading, it is in the second place after Naskh script. 

Word/speech in Persian literature is adorned with verbal/spiritual figures and 

metaphors. The figures of speech is that the ornament and beauty of the word 

depends on the words, so that if we change the words while preserving the 

meaning that goodness will disappear. Rhetorical novelty is the study of tools 

and techniques that create music in speech (in prose) or enhance music (in 

poetry). In other words, rhetorical novelty is the study and recognition of tools 

and methods by which certain proportions and relations are created between 

the components of speech. 

Components of speech are intertwined by a series of verbal or semantic 

proportions, and cohesive networks emerge from phonetic or semantic 

connections called literary words. The instrument that creates or enhances the 

music of the word and creates artistic relations between the components of 

the word is called figure of speech. These instruments sometimes have a 

verbal aspect and increase the music of the word in terms of phonetic 

relations, and sometimes they have a semantic aspect and make the speech 

more coherent through proportions and semantic relations. Discussion in the 

figures of speech that enhance or create verbal music is the subject of the 

rhetorical novel, and study in the instrument that produces the spiritual music 

of the word is the subject of the innovative spiritual. Figures of speech are 

poetic tools that the quality of using them shows that the poet, according to 

the subject and content, as well as what he has learned and his literary capital, 

has been able to use existing tools or invent tools or even other functions 

according to his work. In addition to creating music, these figures of speech 

can create coherence as well as various implication. 
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3. Method  

The research method of this article is analytical, comparative and data 

collection is based on library sources and documents. Considering the 

objective of the study, the visual representation of figures of speech in 

Nasta'liq calligraphy pieces is done with emphasis on the works of 

Gholamhossein Amirkhani. 

4. Results and Discussion  

From the perspective of interdisciplinary studies of literature and art, this 

research points to the common aesthetic techniques in literary innovation and 

calligraphy. The purpose of this study is to prove the similarity between the 

tricks that Persian language poets and calligraphers of Nasta'liq use to create 

more music in their work, which in literature are called figures of speech. 

In this regard, after a brief acquaintance with Nasta'liq script, a novel 

explanation of the word and the segmentation of figures of speech based on 

the methods of recitation, transliteration and repetition were performed, and 

then the selected works of calligraphy were analyzed and applied. 

By studying speech figures and analyzing and describing calligraphy works 

from the perspective of using these figures and combining the two, it can be 

concluded that calligraphers use the same methods to create rhythm and 

harmony in their works that poets use to create more music in their words and 

this can be attributed to the common nature of the two, which is art. The main 

factor in creating beauty in these tricks is repetition because repeating 

something, reminding it and receiving it, is joyful. 

5. Conclusion  

Calligraphers use methods to create rhythm, or in other words, visual music, 

in their works that are very similar to the methods that poets use to enhance 

their verbal music, and we know them as methods of rhyme, simile, and 

repetition. A closer look at the calligraphy works reveals that this similarity 

is even to the extent that a visual equivalent can be found for other speech 

figures that have been proposed under these methods. The similarity between 

the aesthetic techniques in speech figures and Nasta'liq calligraphy can be due 

to the commonalities of ideation and creation of literary-artistic works, 

common culture, and the harmony and interdependence of Iranian literature 

and calligraphy with each other.  

The aim of this research is to show a small part of similarity between literature 

and calligraphy (speech figures in Persian poetry and Nasta'liq script). 

However, these similarities can be traced in the spiritual figures section, 

Persian poetry formats and Nasta'liq calligraphy, and in other Islamic 
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calligraphy such as Naskh and Sols calligraphy, which are mostly used to 

write the words of the Holy Quran. From this perspective, this research has 

the potential to expand and more profound studies can be done. 
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