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Extended Abstract
1. Introduction

Multiple character is a disintegrated character made up of bits and pieces of
other minor characters to form a unified fictional personage. The present
study focuses on the emergence of such a character, its characteristic features
and its function in the modernist novel Let Your Ruddiness Be Mine (sorkhy-
e to az man) and postmodernist novel Azade and her Writer (Azade khanoom
va nevisandehash). This techniques in characterization is a popular one in
modernist and postmodernist works. However, there is one main difference:
while in the modernist novel the aim is to reveal the disintegrated nature of
the character’s mind, in postmodernist novel it tries to probe into the
ontological nature of the character. The focus in modernist novel is on the
mind of the character using interior monologue and stream of consciousness
techniques. In other words, each minor character in the novel tends to
represent one of the mental features of the protagonist. In postmodernist
novel, however, reality and fiction intermingle: fictional and real characters
are treated in the same way.

2. Review of Literature

The main concern in the present research is examining the notion of multiple
character in the two novels namely the modernist Let Your Ruddiness Be Mine
and the postmodernist Azade and her Writer. Previous studies on these novels
do not refer to multiple character. In addition, our search before the study did
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not show any reference to the same concept. Hence this study seems to be
unprecedented in this respect. It should be noted that the technique of
introducing multiple character is mainly found in modernist and
postmodernist novels and can be considered as playing an important role in
epistemological frameworks of these novels. Azade and her Writer (1995), a
postmodernist novel by Reza Baraheni, has been the subject of many critical
analysis.

Among the works written on the subject, one can refer to the following:
“What is postmodernist novel? Examining narratological features in Azade
and her Writer”, “Reversing the roles: Postmodernist Creativity in Azade and
her Writer” both by Hossein Payandeh. The same writer has also written a
critique on both Azade and her Writer and Let Your Ruddiness Be Mine in his
book Unveiling the Novel. Tadayyoni and Sadeghi have also discussed Azade
and her Writer in “The Emergence of the Last Literary School in Iran with an
Emphasis on Azade and her Writer” and “Functions of Silence in Reading
Persian Literary Texts” respectively.

Other related works include: “Examining Postmodernist Elements in Azade
and her Writer”, by Pirooz, Moghaddasi and Fotovat; “Examining
Postmodernist style in Iranian Novels” by Rhimbeigi, Barati, and Nasr-€
Esfahani; “Documentary Features and Blurring the Borderline between
Reality and Fiction in Postmodernist Narratives with an Empahsis on Azade
and her Writer” by Yaghoobijanbehsaraee and Mohammadi; “Society as
Reflected in Secrets of my Land and Azade and her Writer before and after
the Revolution” by Azadarmaki and Zamanisabzi; “Myth and
Demythification in Azade and her Writer” by Shahpar-rad in French; “Having
the Future World Ring” by Gooran; “Of a Different Kind” by Hajizadeh as
well as Sangi’s “Contextual Analysis of Persian Metanarrative” in her Ph.D.
dissertation. Farzad Karimi devotes one whole chapter to Azade and her
Writer in his book Postmodernist Fiction in Iran.

The second novel studied in the present research is Let Your Ruddiness Be
Mine by Sepideh Shamloo published in 2006. Our search for related studies
yielded two hits: “Feminine Writing Features in Let Your Ruddiness Be
Mine” by Ghasemzadeh and Aliakbari and “Identity Analysis in Let Your
Ruddiness Be Mine” by Oskouee.

The abovementioned works have shed light on the dark points of the novels
especially Oskouee’s article which has fully addressed the psychological
aspects of one of the novels. The article by Yaghoobi Janbeh Saraee and
Mohammadi has also proved to be of great help in studying the blurred
borderline between fiction and reality.
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3. Method

The study deals with the concept of multiple character and the way minor
characters have contributed to the formation of the protagonist. The results
show that the fragmented parts of the multiple character are mental figments.
In postmodernist fiction, the multiple character mingle reality and fiction and
divers personality features are borrowed from other texts and are
intertextually linked to one another.

4, Results

Possessing other character features in modernist and postmodernist novels,
the multiple character contributes to epistemological and ontological features
of modernist and postmodernist novels respectively. Multiple character can
be viewed as an innovative way used for characterization among other
modernist and postmodernist features.

5. Conclusion

Based on the present study, introducing multiple character into Persian
modernist and postmodernist novels can enhance the stylistic features of the
work. The multiple character in Let Your Ruddiness Be Mine is imaginary in
nature resulting from disintegration of the identity. The mental problem can
happen in reality although it is not a common one. However, in the mentioned
novel it turns out to be a reality and contributes to the dominant
epistemological aspect of the work. In Azade and her Writer the multiple
character is intertextual in nature. The borderline between reality and fiction
is blurred and the real world of the novel has been treated the same as the
fictional worlds of other texts. The multiple character here contributes to the
dominant ontological aspect of the novel.

Keywords: Modern Novel, Postmodern Novel, Multiple Character, Let Your
Ruddiness be Mine (sorkhi-ye to az man) and Azade and her Writer (Azade
khanoom va nevisandehash)

References (In Persian)
Bameshki, M. (2014). _.\s, ~ 5= =l [Interference between narrative levels].

Journal of New literary Queries, (184) 1-27.
Bameshki, M. (2016). .5, ol sxe 5 53150 ol [Parallel and semantic worlds

of narrative]. Journal of Literary Review, 9(43), 91-117.
Bameshki, M. (2016). Ses/5T & ab :(s3ls v ;3 oa3eL [Naming in personalization:

Intrigue or free?]. Journal of Epic Literature Research, 12(21), 65-83.



Journal of Research Literary Studies (Peer-reviewed Journal) Vol 51, No. 4 (2019) 20

Barahani, R. (1997). i . 55 osas g e dl L il s 5 oil+ 03/i/[AZade and her

writer]. Tehran, Iran: Karevan.
Chubak, S. (1966). ;.. K. [Sang Sabour]. Tehran, Iran: Javidan.

Dostoyevsky, F. (2005). s oleuls z s o—iss stac—i [Bright nights and five more

stories] (P. Hematiyan Borujerdi, Trans.). Tehran, Iran: Amir Kabir.
Freezer, J. (2000). .,; <tz [The golden branch]. Tehran, Iran: Agah.

Hachen, L. (2000). [Historical metadata: The fun of the past days]. ;I ;45 s ;s
Sbls Dbl oy aly 4 o, a[A review of modernism and postmodernism in
the novel]. Translated by: Hossein Payande. Tehran, Iran: Niloofar.

Hajizade, F. (1994). <> s, 3 [Another type]. Journal of Baya, 1, 63-66.

Hayati, H. (n.d.). .t [Intertextuality]. Andisheh, 17, 76-79.

Hedayat, S. (2000). .5 <, [Blind owl]. Isfahan, Iran: Sadeq Hedayat.

Jung, C. (1997). (s fe— s oL/ [Man and his symbols] (M. Soltaniye, Trans.).

Tehran, Iran: Jami.
Jung, C. (2002). tsL s, L.~ [Dream analysis] (R. Rezaee, Trans.). Tehran, Iran:

Afkar.

Jung, C. (2002). (itee, sowt 5 Oleil)s Slas 5 Ly, [The psychology and alchemy
of man and his myths] (M. Behforoozi, Trans.). Tehran, Iran: Jami.

Karimi, F. (2015). o/./ ool lewls closl yo ofs o Jl=7 [Subject analysis in
postmodern Iranian fiction]. Tehran, Iran: Roozane.

Lage, D. (2005). ¢t s SllS (sla o I _pladisai b o i Oleuls s [The art of writing:
With examples of classical and modern texts] (R. Rezaee, Trans.). Tehran, Iran:
Ney.

McHale, B. (2000). [The transition from modernism to postmodernism in fictional
literature] jtls ©losl 55 e ydeloy & e 51,38 [A review of modernism and
postmodernism in the novel] (H. Payandeh, Trans.). Tehran, Iran: Niloofar.

McHale, B. (2010). i tol oy slool../s [Postmodernist story]. Translated by: Ali

Masumi. Tehran, Iran: Ghoghnoos.
Namvar Motlagh, B. (2013). wuistolny & o/ Sl jl coinoliy [INtertextuality: From

structuralism to postmodernism]. Tehran, Iran: Sokhan.
Payande, H. (2007). Sc—.> o a0 ol [What is a postmodern novel?]. Journal of

Literature Research, 2, 11-47.
Payande, H. (2011). o/./ s ol 45 olel> [Short Story in Iran: Postmodern Stories].

Tehran, Iran: Niloofar.
Payande, H. (2013). ut, 0.5 [Opening the novel]. Tehran, Iran: Morvarid.



Journal of Research Literary Studies (Peer-reviewed Journal) Vol 51, No. 4 (2019) 21

Payande, H. (n.d.).lsdal, o5 5 . sSxs [Reversing the relationships]. Retrieved from
https://b2n.ir/225572

Pirooz, Gh. (2012). sl Lo, sy il 5 5 oSl 0331 Ol 55 Oodalny slaadl 3o (o
[Postmodern elements in Azadeh Khan's novel and its author by Reza Barahani].
Journal of Sociology of Art and Literature, 3(11) 133-157.

Prince, J. (2012). <oly, 55,65 5 -l ieo/s, [Narrative form and function of
narration]. M. Shahba, Trans.). Tehran, Iran: Minooye kherad.

Rabertson, R. (2013). (o6 .t K [An applied introduction overview] (S.

Sargolzaee, Trans.). Tehran, Iran: Farhange Zendegi.
Rahimbeygi, S., Barati, M., & Nasresfahani, M. (2012). o uaeley ool S 0L3 s 2

Sl saob, > [Exploring the language of postmodern literary style in Iranian
novels]. Journal of Persian Language and Literature Research, 37, 147-177.
Raymond Kennan, Sh. (2005). , _otes slik, ;e /> <y, [Fictional narration

contemporary pottery]. Tehran, Iran: Niloofar.

Rimmon-Kenan, S. (1983). Narrative fiction. Contemporary poetics: by Methuen &
Co. Ltd. 2nd. ed, 2002.

Sanati, M. (1998). wlos/ s i s =l iils, sls LU= [PSychological analyses the art
and literature]. Tehran, Iran: Markaz.

Shamloo, S. (2002). . i/ . [Let your ruddiness be mine]. Tehran, Iran:

Markaz.
Tadayoni, M. (2008). ;5 b= esl3h Sley » eSS L) Olpl s o3l oo o =T 5 5b (S8
((2lek—ws s [How the last literary school in Iran emerged (with emphasis on

Azadeh Khan's novel and its author)]. Journal of Literary Thoughts, 10, 141-170.
Tasooji Tabrizi, E. (2016). —.: << /;2 [Thousand and one nights]. Tehran, Iran:

Hermes.
Tolstoy, L. (2005). &.,is¢7 [Anna Karenina] (M. Bigdeli Khamse, Trans.). Tehran,

Iran: Negarestane Ketab.
Tyson, L. (2005). ../ 4é stse L [Literary critique theories] (M. Hoseinzade, & F.

Hoseini, Trans.). Tehran, Iran: Negahe Emrooz.

Wu's, P. (2000). [Modernism and Postmodernism: A New Definition of Literary
Self-Consciousness] jtuls sl 53 el & oo 51,35 s [A review of
modernism and postmodernism in the novel]. Translated by: Hossein Payande.
Tehran, Iran: Niloofar.

Wu's, p. (2008). ut-.ls/,s [Transcendental Book] (Sh. Vaghafipoor, Trans.). Tehran,

Iran: Cheshmeh.


https://b2n.ir/225572

Journal of Research Literary Studies (Peer-reviewed Journal) Vol 51, No. 4 (2019) 22

Yaghoubi Janbeh Saraie, P. (2014). slacals, 53 oliuls 5 cundls 5,0 salas 5 oled iz s
(Uil 55 5 il o331 ey 52 4SS L) 0, [Documentation and suspension of the

frontier of reality and fiction in postmodern narratives (relying on Azadeh Khan's
novel and its author)]. Narrative Studies, 1(2), 157-184.



